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in great masses of living rock with the same
feeling as the Gothic cathedral builders, or as
Wagner played with tonal effects, hewing out
on a colossal scale the grander contrasts of light
and shade to give a fitting atmosphere of mystery
and awe to the paintings and sculpture which
told the endless legends of the Buddha or the
fantastic myths of the Hindu Valhalla.
Though they cannot reproduce this atmosphere
the three following plates (XXI to XXIII) will
give some idea of the imaginative power and
artistic skill of Indian sculptors in dealing with
compositions of great dimensions. They are
examples of the finest period of Hindu sculpture,
from about the sixth to the eighth century
A.D., when orthodox Hinduism in India had
triumphed over Buddhism, and before Hinduism
had succumbed to the Muhammadan invader.
The art traditions, however, were a direct inherit-
ance from Buddhism.
Plate XXI is a splendid fragment from the
great temple of Elephanta of a colossal sculpture
of Siva. It was mutilated by the Portuguese
in the sixteenth century, but enough remains to
show the noble composition and movement, and
the broad but subtle modelling of the head,
shoulders, and trunk, suggesting the etherealised
divine body, with its broad shoulders, slim waist,
smooth skin, and refined contours.
Plate XXII is from the wonderful  Kailasa